Year 5
Art

Painting and nrinti

Self-portruit - inspired by Conrud Felixmuller

K Tone: Colour with grey added to it.
ey Monochromatic: Use of only one hue or colour that can vary in value or intensity.

vo-w'bulcu-y Saturation: The intensity of a colour/how pigmented it is.
Bold: Colour is of high intensity

Muted: Colour of low intensity

Neutral: Black, white, gray, and variations of brown. They are included in the colour family called
earth colours.

Atmosphere: There are many different associations attached to colours. Most colours can have
positive as well as negative feelings attached. Some colours share the same ones too

Actual texture: The actual physical surface of an artwork or design.

Implied texture: This refers to the artist using their skill to create the illusion of an object's
texture.

Impasto: This layered, thick paint creates a visual effect that allows you to see the individual

brushstrokes
Prior learning

Choose appropriate paintbrushes to create dabbing, stippling, streaking and scrumbling
techniques.

Develop an awareness of blending techniques when creating a wash as a background.
Continue tints and shades of colours and begin to create hues based on colour mixing theory.
(secondary and tertiary)

Use knowledge of complementary and harmonious colours to enhance art work.

Wetting the paper before a wash allows for blending of colours.

Flat brush = for covering large areas.

Fan brush = for blending and feathering.

Round brush = for fine lines and details.

Toothbrush = for splattering.

Adding more of the darker colour in a tertiary colour will create a darker hue. Adding more of
the light colour will create a lighter hue.

Harmonious colours are next to each other on the colour wheel.

Select materials to print with in order to get the desired effect.

Create a collagraph printing block (relief) - glue a mixture of different materials to make a
printing block.

Use 2-3 different colours on their printing block.

Printing tools can be created using a variety of materials and tools.

Specific choices of printing materials can mimic patterns and textures in nature and the
environment.

Adding too much paint to a printing block will smudge and smear when printed.
Pressing/rollering on the back of a collograph creates a stronger transfer of paint due to the
different sizes of the materials.




Artist study
Cornvad Felixmuller
Elizaheth Catlett

Lea,mmg Focus: Knmuledge& Skills:

Identify the intended mood/atmosphere of an
artists and respond to whether the artist has
done this effectively.

e Describe, interpret and explain the work,
ideas and practices of some significant
artists, designers and architects, taking
account of the influence of the different
historical, cultural and social contexts in
which they worked

Their name

The time period in which they lived
and how it has influenced their work.
The reasons their art is being studied.
Their styles, their techniques and the
subjects of their work.

Important elements of their
biographies which influenced their
works.

Krwwtedge& Slulls

The first layer of colour will not be the whole colour of the print.
e The second layer of colour will cover up the colour underneath.
e The shapes that are taken away from the printing block will be negative space and the

colour of the first layer will be seen.

e Small detail cannot always be achieved in printing process so other media is required.
o The surface of different papers effects how paint is absorbed, that the texture of paper can
affect the finish and that the colour of paper can change the contrast.

Making

Leammg Focus: Knmutedge& Skills:

Compare dabbing, streaking, stippling
and scrumbling techniques in watercolour
and thick paint.

e Mix colour, shades and tints with
confidence and develop tones building on
previous knowledge.

e Develop accuracy of washing and
blending techniques using watercolour.

e Pick and choose techniques learnt to
develop their own style of painting.

e Print with 2 colour overlays by printing
one layer and then cutting away from the
same piece and printing on top in a
different colour.

e Add onto prints using different media:
pens, paint, and pastel.

e Print onto a range of different papers and
choose most effective.

Watery paint can blend easier, thick
paint can be built into/up.

Adding grey can also create different
tones.

Dab and drag watercolour on wet
paper to blend effectively.

Thicker paint create a heavy and
saturated look in a painting. Watery
paint creates a lighter and less
saturated look in a painting. The first
layer of colour will not be the whole
colour of the print.

The second layer of colour will cover
up the colour underneath.

The shapes that are taken away from
the printing block will be negative
space and the colour of the first layer
will be seen.

Small detail cannot always be
achieved in printing process so other
media is required.

The surface of different papers effects
how paint is absorbed, that the




texture of paper can affect the finish
and that the colour of paper can
change the contrast.




